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snow on the bridge, westward ho! (digital photo; peter ward 2010) 

 

Æ the ash tree 9 - WITH BELLS ON  
 

A most merry midwinter and well-deserved break to us all, with the publication of the ash tree number 9!  
May the Wiki-keep-leaking and the oppressors be justly upturned – viva la revolution and up eco-intelligence!! 
After a fantastically eventful, emotive and educational first term on the A&E I must convey my thanks to Daro 

for his thoughtful, engaging and sensitively structured diary of events and to all of you for being, as I had initially 
hoped, a bunch of total environmentalists. However large your carbon footprint may be this solstice may you 

have a wonderfully wistful and work-free three weeks, and may the students continue to be revolting!! ! 



 
 

world war free (digital image; peter ward 2009) 
 

SWEET FA v’s the glorious a&e 
 

Following the somewhat fantastical foray into the world of contemporary fine art practice through the 
fascinating and fanciful day of presentations, there were definitely a few murmurs of discontent from the 

morally fibred crew at the A&E! No wonder the upright tax-payer is worried about the use of public funds!!?? 
Indeed what use or purpose is there to such seemingly futile actions and activities as were described by our 

‘wafty’ peers (thank you Bryony!) in the face of such a societal situation, such global meltdown?! How can our 
contemporaries still be actively striving for such ‘lack of content or meaning’ in their actions? Oooh, its simply 

enough to make the proverbial blood boil, to raise the bile of indignation and to call on the fickle focus of fate 
to unlock these mysteries… 

 
Maybe we should propose a running battle, a fight in a field or a war of words to get to the bottom of things?! 

Violent Direct Action aside the prospect of a dialogue, a heated debate or simply a nice chat over a cup of 
tea with the aforementioned aliens from the sweet FA contemporary practice department could possibly lead 

to some deeper understanding, some collaborative possibilities and even some romance!? 
So, all in favour of an event of dialogical flavour, say ‘AYE!’ …  

weapons at the ready, steady…  
yabba dabba dooo !!!... 

 



 
line of dung created by livestock and high tides, westward ho! (digital photo; peter ward 2010) 

 

      
path made by successive generations of sheep, westward ho! (digital photo; peter ward 2010) 

 

line made on pebbles by temperature differential, westward ho! (digital photo; peter ward 2010) 
 

phenomenA-Logical Indexicals? 
 

With reference to and in reverence of the account of indexical imagery as made by microbes, snails and bird’s 
feet I raise the questions as to whether the indexical appropriation and label is maybe relevant only to those 

processes which are predominantly and solely subconscious – albeit relative to the fact that our human 
intervention and documentation is one of a conscious kind? That our purposeful and intentional recording of 

the act is in contradiction of such theoretical imaginings could by its very nature contravene the code of 
radical representation and interpretative conveyance that potentially holds the key to perception in an 

ecological age… But then be jiggers don’t it just make for some superbly thought provoking images!? 
(Or maybe we can only live in their shadows…) 



square made in grass by feeding badgers, westward ho! (digital photo; peter ward 2010) 

 
circle made by interaction of feeding rooks and horse, westward ho! (digital photo; peter ward 2010) 



  
 

Cinèmatique OPPRESSIF 
 

With the ominous promise of a continued film programme next term, I will take the opportunity to air some 
more thoughts about the nature of my difficulties with the majority of this season’s films after the viewing of 

Robert Newman’s entertaining History of Oil last Wednesday, that the comparatively different delivery of 
information made apparent. The comments also being relevant to Daro’s excellent presentation of his ideas 

about the need for awareness of process, within both the production, presentation, communication and 
engagement of ideas in response to the Global Crisis… 

 

“…But almost always, during the initial stages of the struggle, the oppressed, instead of 
striving for liberation, tend themselves to become oppressors, or ‘sub-oppressors’. The 

very structure of their thought has been conditioned by the contradictions of the 
concrete, existential situation by which they are shaped. Their ideal is to be men; but for 

them, to be men is to be oppressors. This is their model of humanity…” 
from Pedagogy of the Oppressed by PAULO FREIRE 

 
As much as the importance and relevance of the information conveyed in the earlier films in the program 

cannot be denied, the mode of delivery and engagement may be construed as tantamount to propaganda 
and oppression – THIS IS THE WAY IT IS!! THIS IS THE WAY IT WILL BE!! THIS IS HOW WE HAVE ALLOWED IT TO GET THIS 

FAR!! THESE PEOPLE ARE TO BLAME!! THESE AE THE FACTS!! YOU WILL SIT THERE AND WATCH AND LISTEN AND I 
WILL MAKE YOU LEARN AND UNDERSTAND!! Within the context of our discussions this term about the 

uncertainties of scientific analysis and the unpredictable and chaotic nature of the multi-dimensional ecology 
in which we live, to allow so little ‘space’ in the cinematic experience for our own inherently creative 

intelligence is extremely contradictory and, as I have already implied, oppressive. 
 

By comparison, in History of Oil by Robert Newman, we were invited to engage with the process and dialogue 
of the film through both a more suggested form of information giving and a sense of humour. While the 

emotive impact of the film was less hard-hitting, it not being overloaded with ‘throat-stuffing’ information and 
playing for a shorter time, it possibly allowed us to feel part of a movement to intelligently question the largely 

accepted behaviour of the contemporary society in which we find ourselves, to relocate our perception in 
terms of education and historical fact, of political policy and spin, of our personal social responsibility, and to 

end the film feeling both informed and empowered. 
 

Understandably, the initial shock of realization of the depth and implications of our present GLOBAL CRISIS may 
undoubtedly send us into a whirlwind of panic, anger and finger pointing, and lead more than likely to the 

oppressive behaviour suggested in Paulo Frere’s writings. However, as intelligent and supremely creative 
beings, it is maybe our challenge and responsibility to rise above such propagandist activity and 

disempowering and alienating modes of communication and expression, and to endeavour to create work 
which encompasses the full implications of our hopes and beliefs and which engages, informs and empowers 

our fellow beings towards our shared goals of equality and ecological resilience. 
 



Due to my own predominantly reactionary nature and strong sense of intelligent and creative self, I do not 
personally like being told what to do and prefer a more ‘process’ or experiential means of learning. Maybe 

however it is presently your cup of tea; but surely the development of a creatively questioning and proactive 
mind and sense of being is preferable in the face of our future environmental and social challenges?!  

 
Hopefully, next term we will be able to find films of a more empowering nature, possibly looking at the practical 
issues of social or tribal resilience, or from a more celebratory perspective but at least engaging in a more than 

simply informative way and without constant visual and audio references to KOYANISQATSI!  
Any suggestions? 

 
 
 

 
timeless discoursed (poster paint; peter ward 1997) 

 

 
Gaia, as I see her, is no doting mother tolerant of 

misdemeanours, nor is she some fragile and delicate damsel 
in danger from brutal mankind. She is stern and tough, 

always keeping the world warm and comfortable for those 
who obey the rules, but ruthless in her destruction of 

those who transgress. 
 

James Lovelock, 1988 

 
 



THE A&E iceman 
 

Congratulations to James for his successful initiative to bring in the BEEB (BBC South West) to publicise his ice 
sculpture ‘Tipping Point’ in an effort to draw attention to the melting of the Ice-caps. The BBC presenters made 

a good attempt to convey James’ message and intent, however concluding that the sculpture was ‘ really 
very pretty’ – ho hum!? The 4m high stack of ice from a frozen pond took James a day and a half to build, 

remained standing for many days, thawing and refreezing into further fluid forms, and creating a beautifully 
refracted and sparkling midwinter focus for us all – thank you and well done again to our very own ice-man.  

     

 
James Towillis & Tipping Point Ice Sculpture, 71210 

_________________________________________________________________________________________  
It simply isn’t cricket, after all!       Unofficial newsletter of UCF MA Art & Environment Group         pw!20x 


