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contributions PLEASE 
 

Greetings all! After yet another eventful and thought provoking fortnight at the A&E department, I have felt 
inclined to put paw to keypad and produce the ash tree number 6 – I hope that the thoughts and issues raised 

are of some interest and relevance to you own practices. Despite my obvious enjoyment in compiling such a 
publication it was not my original intent, when responding to the initial call for a newsletter in the first week, to 
be ‘battering’ you all with my own exclusive views week after week. I hoped that my efforts might inspire you 

all to put your own ideas and projects forward, whether as a means of aspiration sharing or simply as a literary 
publication development exercise. While I see the validity of the Learning Space Art & Environment site as a 

vehicle for discussion forums and image gathering, for module and course profiles, and as a means for 
promoting ourselves and the course through our personal profiles, I feel it does not allow for the exploration 

and power of word/image combination as a means of disseminating and formulating our ideas and the desire 
for communication of the process inspired by the MA program – our thoughts it seems are somewhat lost in the 

institutional structure and limitations of the site. It is with these thoughts in mind that I ask for any contributions 
toward the continuation of the ash tree, a publication that I will continue to edit impartially, if so desired, for the 

benefit of the course and its archival and dialogical contribution toward MA A&E at UCF.   



!
protest and survive (woodcut print; Peter Ward 1988) 

 

A CHALLENGE – the fear of freedom 
 

 To continue with the dialogue raised by Sam Bower’s (www.greenmuseum.org) ideas of an Art System to 
facilitate ecological art actions in response to the present global crisis proposed in his recent lecture… 

 
‘The oppressed, who have adapted to the structure of domination in which they are immersed, and 
have become resigned to it, are inhibited from waging the struggle for freedom so long as they feel 
incapable of running the risks it requires. Moreover, their struggle for freedom threatens not only 

the oppressor, but also their own oppressed comrades who are fearful of still greater 
repression. When they discover within themselves the yearning to be free, they perceive that this 

yearning can be transformed into reality only when the same yearning is aroused in their comrades. 
But while dominated by the fear of freedom they refuse to appeal to others, or to listen to the 

appeals of others, or even to the appeals of their own conscience. They prefer gregariousness to 
authentic comradeship; they simply prefer the security of conformity with their state of 



unfreedom to the creative communion produced by freedom and even the very pursuit of freedom.’ 
from Pedagogy of the Oppressed by Paulo Freire. 

 
While I utterly respect Tom’s desire for space to develop his individual practice as an environmental artist, and 

am aware of his preference for ‘an organic growth’ process, I personally believe that we are, by our very 
presence and decision to be on the MA Art & Environment Course at Falmouth, part of a very organic and 

naturally synchronistic happening. The complimentary opportunity provided for dialogue and discourse 
regarding our practice within this environment is one that we reject at our peril. It is easy to see our short time 

within the educational structure afforded by UCF in Cornwall as a series of boxes to be ticked to fulfill the 
criterion for passing the course. However, within the broader context of the global crisis and our lives as a 

whole, it is merely a phase in our growth and practice, and an opportunity to develop and contribute toward 
the continuum that is evolution. Our lives are not something that we can pass or fail, but are maybe, in Sam’s 

words, ‘a big experiment’ or an adventure in humanity, a striving for a more perfect evolutionary form. 
 

I have the greatest respect for Daro for facilitating the educational process that we are undergoing, and am 
sure that his intent as an educator is to allow us the opportunities to grow and flourish as vital and proactive 

artists and people within the social ecology that we presently find ourselves. I am also very aware of the 
difficulties that the personal, societal, financial and institutional structures place upon this intent, and the very 

human difficulties of trying to allow for our individual tendencies and stages of development within such a 
diverse and politically emotive practice, and with such a strict timescale. However, it is my understanding that 

our role and responsibility as students, and artists, within these institutional structures is to create and facilitate 
opportunities and structures of our own to suit our needs and answer questions raised by our practice, and also 
to question these very structures, not for our own ends, but for the appropriate and beneficial evolution of the 
course for future years. For example it is not realistically feasible for Daro, as course leader, to give us as much 

of his time as is maybe necessary for us to fully develop our ideas and projects. So, we must create the time 
and space amongst ourselves, as experienced and fully functioning artists and human beings, to help each 
other. Likewise, in addressing the more long-term ideas and goals for group projects raised in Wednesday’s 

discussion, I feel it is imperative that we begin to start formulating ideas and structures now, however vague, 
before our brief time together on the course surprisingly diminishes and we find that our good intentions have 

come to ought. As Daro mentioned, with regards the ‘Transition Towns Movement’, the process for community 
actions is a long one so if that is an avenue we wish to explore as part of our practice, it is something we should 
be starting to discuss as soon as possible. If the structures are in place, however arbitrarily, then when the ‘right 

time’ for our action occurs we will hopefully be suitably prepared. 
 

nature’s discourse - broken structure (digital photo; peter ward 2010) 

 
I hope that the issues raised are seen within the spirit of artistic dialogical practice and may lead to 

further discussion within the intelligent and affable environment of the course !… PW 



 
embryonic (digital photo; peter ward 2010) 

 

TUESDAY MEETINgS 
 

With the previous thoughts in mind the establishment of the 5pm Tuesday meeting at the Arwenack Building for 
MA A&E group discussions seems like a positive step and an opportunity for us to organically evolve a structure 

for personal and group support, as well as potential for activities such as skill sharing and workshop 
development and the space to discuss issues arising form the course and its place within the broader 
community of the campus and Falmouth as a whole. Of course, everyone is welcome but it is totally 

understood that the group may not be appropriate to everyone’s needs at this moment in time. Those of us 
interested will however continue to develop and utilise the space for any future eventualities. 

 

filmic overloaD? 
 

While ‘Dr Doom’s’ MA A&E film series (sorry Daro!? !) continues to unfold, relentlessly and graphically informing 
and reminding us of the big disaster, the immanent end and our redolent responsibilities toward universal 

salvation, I must admit I am finding myself sinking into a deep and deeper despair. My personal motivation for 
doing the MA was in fact, and of course, my awareness of such issues, and while I understand the necessity to 

fully appreciate the global situation and crisis, I was hoping to be exploring how I could act positively as an 
artist in response it. As a deeply emotional being and creative thinker and artist I am beginning to question the 

sanity of this sequential doom-laden filmic overload and wonder if the films, while possibly necessary for our 
education, may be spread out a little over the year or even only referred to as part of a specialist research 

project. In respect of these thoughts please consider this quote from F. David Peat’s latest book Gentle Action 
– Bringing Creative Change to a Turbulent World…  

 
‘For most people there is an adequate level of inhibition to keep the bombarding stimuli of the environment 

at bay. There are, however, some individuals who experience what is known as “low latent inhibition”. The 
result is that such people are flooded with stimuli to the point that they can experience pathologies such 

as schizophrenia. This phenomenon was studied in more depth by researchers at the Department of 
Psychology at the University of Toronto during the first years of this century. They discovered that 

individuals who had high IQs in combination with reduced latent inhibition, exhibited greater creativity rather 
than suffering pathologies. Indeed their creativity appeared to be tied to openness and extraversion. It also 

appears to shed light on the age-old paradox of why genius and madness seem so closely tied together…’ 
 

If this is indeed the intention behind the film series then maybe we should tread a little more carefully in future!? 
More positively I would now like to share a workshop experience I helped to create recently in North Devon… 
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a holy exclamation (paper; peter ward 2010); tenuous link (digital photo; peter ward 2010) 

 

THE space BETWEEN 
an ASCETIC aesthetic PERSPECTIVE 

 

It is easy for us in this great appropriated and applied relevance of the postmodern era to look back and 
criticize the seemingly meaningless formality of the modernist epoch – to react against the self-indulgent, self-

reverential inconsequential ramblings of the chauvinist critic and artist, intentionally detached and 
malevolently mysterious, haughtily aloof and impoverished in his gruel fuelled garret. However by placing 

ourselves within the broader contextual ecology of social history and global spiritual practice we may perceive 
the possible systemic and processional plausibility of this essential step in our aesthetic and communicative 

evolution. 
 

o, how we dance in this literary leap year, this infinite space, this before and after but 
never has been again… sitting as a flower has, I glimpse the truth and know just how…  

 
In a previous article I inferred that my understanding or perception of the spirit was that which was invisible, 

unaccountable, an ever present energy dwelling within all, in the space between ourselves and our thoughts, 



between the smallest particles of existence, the jam in the sandwich so to speak, that which holds us all 
together, that which is forever constant, not good or bad, a neutral force that is the life in the universe. Through 

the detached and dedicated study of the formal aspects of Art the artists of the early twentieth century have 
created a powerful and varied language of the spirit for us to use. Whether it be the space between artist and 

work, work and audience, the gallery walls and the work, the medium and its context, the medium and its 
source, the work and its inspiration; it is this space between wherein the power lies – it is this space that allows 

the imagination and the intellect to enter, the physical and emotional essence of a work to be perceived, for 
our quantum perception to be utilized, for the full power of a work of art to be realized.   

 
Maybe it is only within a societal and historical context that the conceptual strategy and ideas of works of art 

may be fully understood and realized. The observance of this aesthetic continuum of practice allows us a 
political, historical and spiritual context with which to apply the most power and potential to our own practice. 
It may also be surmised that the objects of art and their craft is not all there is to appreciate – like a good joke 

where it   may   be   the   timing, the space between seemingly unrelated statements which creates the 
humour, the pregnant pause, the waiting for the bus that never comes when you want it (but then they all 
come at once!), the one hand clapping, the sound of a tree falling in a deserted forest, the silent moment 

between our in and out breathe; it is maybe the juxtaposition of elements, whether concrete or ethereal, that 
create the necessary dynamic for holistic engagement. 

 
Through detailed and continuous practice and the application of such theories we may engage our 

audiences and ourselves more wholly to the aspirations of our craft – a craft that without the knowledge and 
experience of the past would manifest itself with an abject emptiness of both cause and effect.  

 

rhythm of constraint 2 (earth pigment on graph paper; peter ward 2010) 
 

endnote 
 

While I am aware that I have not yet mentioned Freya and Sue’s monumental and dramatic artistic efforts 
towards last weekend’s Festival of Lights in St Austell, I am looking forward to hearing and seeing all about it 

from you soon, and maybe even on the Learning Space or in the next edition of the ash tree… 
_________________________________________________________________________________________!
It simply isn’t cricket, after all!       Unofficial newsletter of UCF MA Art & Environment Group         pw!20x 


