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Thoughts, Actions and Events Pertaining to an Eco-sensitive World-view 

 

 
submerged forest, westward ho! (found objects; pward 2011) 

 

Perception of the inner substance of things 
can only be acquired through practice.           (J.Beuys) 
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A satisfying blend of Beuys and Bohm – umm, a recipe for a great weekend!! 



Art Objects 

 

But what is Nature? 
From the Latin Natura, it is my birth, my characteristics,  

my condition. It is my nativity, my astrology, my biology,  
my physiognomy, my geography, my cartography,  

my spirituality, my sexuality, my mentality,  
my corporeal, intellectual, emotional, imaginative self.  

And it is not just myself, every self and the Self of the world. 
There is no mirror I know that can show me all of these 

singularities, unless it is the strange, distorting looking glass of 
art, where I will not find my reflection nor my representation 

but a nearer proof than I prefer.  
Natura is the whole that I am.  

The multiple reality of my existence. 
 

Jeanette Winterson,  
 

 

 
blue clay head, westward ho! (beach clay in situ; pward 2011) 



 
 

red cabbage paper I (vegetable dye on watercolour paper; pward 2011) 



JUST DON’T LISTEN TO DAVID BOHM! 
 
While recently studying the groundbreaking key text ‘On Creativity’ by the late quantum 
physicist and holistic philosopher David Bohm I was a little perturbed (I’d hate to see a big 
one!?!) by the assumption that…  
 
“Rather, what he (the scientist) is really seeking is to learn something new that has a certain 
fundamental kind of significance: a hitherto unknown lawfulness in the order of nature, 
which exhibits unity in a broad range of phenomena. Thus he wishes to find the reality in 
which he lives a certain oneness and totality, or wholeness, constituting a kind of harmony 
that is felt to be beautiful. In this respect, the scientist is perhaps not basically different from 
the artist, the architect, the musical composer, etc., who all want to create this sort of thing 
in their work.” 
 

 
beach sculpture, westward ho! (digital photo; pward 2011) 

 

While appreciating Mr Bohm’s comprehensive statements of totality, the implicate order and 
creative impulse, to assume that the actions and manifestations of art and science practice 
are so easily assimilated I find a little limiting. We are currently looking at ideas of ART AS 
SERVICE and audience engagement within our practice, where we are hoping to utilise the 
tools of our trade rather than this seeking for truth. While we are obviously looking for 
originality and vitality in our research and practice it is maybe the ends to which this 
knowledge and understanding are put that are of more relevance. While art and science 
share the basis of their practice through observation of the natural world, the data 
produced and interpretation of such data are fields apart. While science prerequisites a 
definitive mode of result or answer, art has no such predetermination and maybe simply 
implies further questioning and exploratory action, the very process of inquisitive living. As 
artists we are not required to fulfil any criterion for the application of our research – we are 
free to manifest and communicate in any way, and hopefully for the good of all.  
 
Surely there is enough science in the world, enough gleaming originality for originality’s sake 
and it is maybe more ecologically appropriate to take stock of our current knowledge and 
achievements, to apply some of this common sense and bring this macho questing for 



understanding into perspective. Our desire for more has infected all aspects of our 
consciousness – maybe we are enough already to bring the change that we need to the 
world? As a race and global civilisation we have known and had the wisdom necessary to 
bring harmony to our relations for millennia (Mr Bohm’s hypotheses are merely contemporary 
interpretations of the mystic truisms of Buddhism, Taoism and Animism) – we are now only 
attempting to empirically prove these revelations and concepts through our technological 
advances and infinitely diverse scientific theories. 
 
So, enough of theories and enough of speculation and hypothesising! Is there a shout for 
utilitarianism anywhere at all, or maybe it is not financially viable enough?! When shall we 
have the courage to act on the wisdom of all our intelligences? When will we stop arguing 
for position in such ludicrous hierarchical posturing?! Science and Art are futile if not applied. 
They maybe share their basis but not their ends. Maybe Art is the appliance of Science, and 
Science the creative means by which we may reach applicable solutions to the problems of 
existence? Whatever the truth, we should stop listening to David Bohm and start acting on 
his science – now, that makes common sense… 
!

 
what connects art and science (digital image; pward 2011) 



“Thus, originality and creativity begin to 
emerge, not as something that is the result of 
an effort to achieve a planned and 
formulated goal, but rather as a by-product 
of a mind that is coming to a more nearly 
normal order of operation. And this is the only 
way in which originality and creativity can 
possibly arise, since any effort to reach them 
through some planned series of actions or 
exercises is a denial of the very nature of what 
one hopes top achieve. For this reason, 
originality and creativity can develop only if 
they are the essential force behind the very 
first step.” from ON CREATIVITY by DAVID BOHM 

 

 
boat skeleton, the ‘sally’ westward ho! (digital photo; pward 2011) 



FINDING an EDGE IN ENVIRONMENTAL ART (and keeping it!) 
 
As the immanence of Global Catastrophe looms all too clearly (Oh very dear me!!??), 
environmental artists are maybe searching for more and more engaging ways to 
communicate and inspire action through their work. The attraction of the Natural World is 
often one of harmoniousness, of archetypal beauty and models of ecological simplicity and 
logic – the sublime coincidences of mathematical synchronicity. However, this appeal of 
revelation and comfort in a civilized uniformity (in the understandings of science maybe?) 
will more often than not lose its power when attempting to creatively address issues of 
disorder, of chaos and destruction – such as those facing society today. Whether such 
matters of communicative expression are within the realms of the study of aesthetics I am 
presently not qualified to say, but we must surely recognize the dangers of retreating into the 
safe haven of aesthetic convention, to ‘beauty’ and apparently ‘harmonious’ order – the 
antipathy of universal vitality. 
 
A dichotomy has then arisen between promoting nature, embodying harmony and peace 
with all of creation and our implicit connection within it through exquisite beauty, and 
searching for a communicative edge to fully engage an audience with issues that are out of 
balance, energetically diverse and of such pressing urgency. As we are all aware Nature is 
not, nor ever will be, pretty, nice, just sweetness and light. It is sometimes harsh and 
unforgiving; it is almighty and unrelenting in its awesomeness. Maybe by aligning our 
consciousness with such power, such energy and vitality within our work and ourselves we 
will begin to fully utilize the potential of our Art. 
 

   
! Edge's original 1964 Vox AC30 on stage in Foxborough for the U2 360° Tour                                                  ! an Edge at a U2 concert (2005) 

 
As we move away from making art to put in our living rooms and start to see our practice as 
a transformational and challenging process the aesthetic conditions and framework within 
which it is based also changes. We are possibly more able and free to employ all the 
dimensions and power of the natural condition. To believe that we are Nature, as Ecology 
implies, then we automatically have access to this power and vitality as part of our very 
being, in our everyday lives. It is something that we have and are, but are maybe not often 
consciously aware of. At first it may seem a little scary and crazy, but then maybe it is also 
true?! We are all, after all, as old as the universe and as big as a mountain, we are the 
ocean and crashing waves – we are the hurricane, etc etc… 



 How then do we utilize and express such a revelation? How do we 
access such power and channel its creative force through our 
practice? How do we embody and evoke this universal spirit in our 
actions? How do we learn to become it, to acknowledge such 
tremendous intelligence for the good of all?  
 
“I have to enter into things, jump in feet first. You only learn to swim in 
water. Get in, then you learn this. In making mistakes, the mistake itself 
leads you to a way of correcting it, or one finds a teacher, one of 
those people who have a lot of experience; or you seek out advice, 
you speak with others – and that, in itself, is the pupil-teacher 
relationship: the fact is that through work itself, in the process of 
making mistakes, in failures, one can change the failures into 
something better.” 
!
(from WHAT IS ART? Joseph Beuys in conversation with Volker Harlan, 23 April 1979, 
Bochum, Germany.) 
 
And how do we discover this communicative edge in and for our 
work, and how may we possibly define it? An edge of reason? An 
edge of possibility? The edge of the world? The ‘foolish’ edge of a cliff, 
or a knife edge – sharp and cutting? Maybe it’s so funny we fall off the 
edge of our seats?! Is it simply pure power expressed through 
originality? Is it the ability to shock or disturb, or to frighten out of our 
wits? To disgust or to ridiculously lie, all in the hope that such 
contradiction may promote a new perspective, a new liveliness, an 
understanding and impetus for action? 
 
In a recent communication with Jan van Boeckel from Aalto University 
in Helsinki, after his RANE lecture ‘A POINT OF NO RETURN’ when he 
discussed just how far we can feasibly and safely take people with our 
Art and pedagogical practice for them to experience a beneficial 
revelatory moment - I referred to the experience of inner city children 
being taken to ‘wilderness’ areas and the ‘shamanic’ potential of such 
‘uncomfortable but memorable’ encounters. His response maybe 
points to a place, somewhere near the edge… 

!
“The element of chaos, confusion and uncertainty doesn’t reach too deep to cause major 
hindrance here. The overwhelming quality of the outdoor excursion may entail an 
experience for the children of something like “the sublime” (in the sense of that which 
attracts and at the same time horrifies them) but it does not seem to constitute a “looking 
into the abyss,” in the sense that Nietzsche referred to it (whereby the abyss also “looks inside 
of you,” with all the ensuing consequences).2” 
 
2From Nietzsche's Beyond Good and Evil (Jenseits von Gut und Böse): “And when you look long into the abyss, 
the abyss also looks back at you.” 
 
Obviously, if as Artists we are going to start ‘playing’ with such power then we have to be 
utterly sure of our intentions and of our ability to respond to any difficult situations that such 
extreme actions may promote. It is also maybe indicative of the holism of our current 
practice – that our actions are never performed in isolation, are part of a greater scheme 
and also that such desperate acts of machismo are hopefully not necessary to achieve the 
subtle but far-reaching shifts in global perception and relationship that are needed… 
 



ART at the 
THRESHOLD 
 
On 8 February 1985 Joseph 
Beuys spoke to Michael Ende, 
in the most desolate terms, 
about ‘the artist’ as 
someone… 
 
“…who stands in the way 
of everything, who 
pollutes the environment 
– not because he plays 
the piano, but because 
he fails even to reflect on 
what is happening with 
his art, even at this 
(global) threshold… And 
beyond this threshold 
more will be asked of 
human beings. There we 
will be required to create 
a new discipline, to 
enhance the conception 
of art that has been 
acquired through the 
course of history; a new 
discipline which is, as it 
were, the placenta of the 
living being of the social 
organism… The most 
beautiful of the beautiful 
still needs to be attained: 
the social organism as a 
being shaped by its 
inherent capacity for 
freedom and as the 
great achievement of a 
culture that goes beyond 
the modern age…” 
 
 
 
from WHAT IS ART? JOSEPH 
BEUYS with essays by Volker 
Harlan collage (digital photo; pward 2011) 



 
clump (grass and folded paper; pward 2011) 
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It simply isn’t cricket, after all!       Unofficial newsletter of UCF MA Art & Environment Group        pw!20xi 


