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Thoughts, Actions and Events Pertaining to an Eco-sensitive World-view 
 

CRITical 
vitality-not-duality 
THIS IS THE PLACE THAT WHAT AND WHERE I COME FROM 
stephen willats 
WIND 



CRITical 
 
Thank you all most considerably for such openness and honest exposure. 
It feels like the winds have blown me to another moment in my evolution, 

To a point of new-knowing 
I feel closer to you all in our joint venture 

in this supportive opportunity, 

Through this sharing 
As has been made evident that without such revelations of this process our Art has no meaning 

It has no place in the world 
This is the beauty of our ART 

 

 
! miniature woven (magic) carpet                     "sea-made-scratches-on-plastic (digital photo; pward2011) 



vitality-not-duality 
 

“Pete also thought categorisations were useful in that they describe working methods and 
was concerned about an artist’s visibility if they weren’t used, my response was that I 
found categorisation problematic particularly in terms such as ‘socially engaged’ 

(which implies disengagement) and which I see as a term of investment & expectation, 
especially in situations where people are being designed over…”  

 

Many thanks to Annie, Greg, Mac and Debs for a fantastic day at Caravanserai, for the 
lovely meal and facilitating our participation in the DO-TANK – and it seems our readership 

has grown with Annie’s happy inclusion on the A&E mailing list – many welcomes.  
 

I do however feel that the above quote from Annie’s blog could enjoy some further 
qualifications and consideration... While I do feel that the categories that we have may 

adequately describe our practices and actions, I do not appreciate how “‘socially 
engaged’ implies disengagement.” This may indeed be true within the inherently dualistic 

(black and white) reality of words, but within the transient and multi-dimensional complexity 
of living process it may equally imply ‘oranges’!!?? Social engagement is social 

engagement, and social disengagement is social disengagement – both are existential 
realities, but not necessarily implicated by opposition. Life is maybe too vital and diverse to 
be described by such simple dualities of perception. For example, ‘responsibility’ does not 

necessarily only imply acts of ‘irresponsibility’, it may also imply IMPOTENCE or an inability to 
respond and this possibly through disempowerment rather than ignorance or apathy. 

Maybe the richness and potential of our language should not be deconstructed through our 
societal inadequacy to holistically respond to this immanent ecology through action? 

 

 
from http://fieldsite.wordpress.com/category/activities/field-visits-do-tanks/ 



 
dancings on my fingertips (digital photo; pward 2011) 

 

THIS IS THE PLACE THAT WHAT AND WHERE I COME FROM 
 
this patch this place that I call home 
this location that I identify as a focus for my study 
its elements and their interminglings 
their sense of belonging, their knowing and understanding 
an evolving entropy of existence here 
 
I am now what I have become 
I will shout myself from a place of love 
I can no longer create excuses for such infeasible shortcomings 
I accept no criticism for my variety nor my birth 
perfect is the only reality and not an option 
I am now 
and this moment is enough 
in and of its materiality 
 

and sharing and exposing the soil which grows and surges beneath my feet 
connects me to everything, to everyone and to every time together here 

 
this air and water and warmth and ageless entity 

this energetic 
to be 



stephen willats 
 

Here are the diagrams from this week’s seminar… 
 

‘socially engaged practice’ and ‘community projects’ 
MAE 103 INTERACTIONS & INTERFACES 

 

…based on the premise that (an element of) Art’s function and role within society is to 
question and transform perceptions. 

 

 
 

taken from CONVERSATION PIECES community + communication in modern art GRANT H KESTER 
 

What drives contemporary artists and especially those working within Social Contexts‚ or with 
Socially Engaged Practices? What kind of work do artists want to make and what strategies 

do they want to explore to engage with audiences? 

Set against these questions are concerns around the contexts, agendas and labels artists 
increasingly find themselves having to work within. What do those driving our cultural 

agendas expect of artists? Who names and decides what Socially Engaged Practices 
actually are? How can artists determine their own agendas and take control of the 

contextualisation and representation of their practice, particularly in relation to questions of 
identity and ethnicity? 

 

from!http://www.thisisliveart.co.uk/projects/small_talk/small_talk_barbynotes.html 
 

In socially engaged art, critic Claire Bishop believes the aesthetic is being sacrificed on the 
altar of social change. 

 

from!http://www.communityarts.net/readingroom/archivefiles/2006/07/socially_engage.php 
 
EXERCISE FOR SEMINAR 16211: Produce a 'diagram' that 
conceptualizes the relationship between your art 
practices/projects, and their context, their audience 
and any other additional factor(s) that may be important 
within the contemporary context. 



 
 

WIND (4211) – a poem (pward 2011) 
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