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Thoughts, Actions and Events Pertaining to an Eco-sensitive World-view 

 

the GREAT art and craft debate 
an ecological APPLICATION OF THE ARTS 

IMMANENT REALITIES - a product of our time - TRANSITION ARTISTS 
AN END to SUSTAINABILITY 

A QUESTION that I DID NOT ASK 
we saw a big yellow moon (A POEM) 

 

 
no graffiti painting! (digital photo; pward2010) 

 

A rich and energetic start to the year has been celebrated with field trips to Dartington Hall 
and Newlyn, vigorous and controversial debate and the initiation of the informal Thursday 

student practice group. Thanks again to Daro and all for your enthusiasm and support and 
here’s to looking forward to a year of ecologically engaged inspiration and creation – 

LET’S GO DO SOME ART!! 



the GREAT art and craft debate 
 
After a week of vigorous debate around the ART “versus” CRAFT controversy I would like to 
offer some possible temporary resolutions and suggestions in light of future discussion and in 
the hope of forward movement – 
 
• ART and CRAFT are DIFFERENT, NOT better or worse, although society may sometimes 

treat them as such and some are inclined more towards one rather than the other.  

• BOTH fulfill an essential (yet different) function within a healthy social ecology. What those 

functions are and the nature of the often-symbiotic relationship between them is maybe 

a more healthy discussion. 

• Despite the above, CRAFT may always be TREATED as secondary on an ART course. 

• INTELLECTUAL DISCUSSION about any subject is relatively FUTILE unless grounded in 

CONTEXT or PRACTICE. 

• The applications of the ART and CRAFT (labeling) debate is maybe only relevant when 

the work/idea has been physically realized and decisions regarding the context into 

which it might be placed or the audience for whom it is intended are to be made. 

• (Of course, if the topic or intention of your work is to question the societal imposed 

hierarchy between the two then it is utterly relevant!!??)  

 

 



 
earth pigment litmus test (earth pigments + litmus paper; pward 2010) 

 

an ecological APPLICATION OF THE ARTS  
 

To some Art is a set of tools and skills that we may learn and develop through our individual 
aptitude and with which we may communicate, celebrate, engage, question and evoke a 
sense of our human potentiality to our fellow beings and the universe as a whole from an 
active place within that community. Whether this is called Art, Craft or Creativity is irrelevant 
to its purpose. While this almost tradesman-like attitude toward Art and Creativity does not 
allude to the romantic vision of the ‘artist’ it is maybe a healthier and more appropriate 
attitude in today’s uncertain times and one that may contribute to the deconstruction of 
some of the hierarchically unjust misnomers of our present reality, and be active in the 
promotion of an ecologically enriched worldview. 
 
For others Art is still a marginal intellectual practice by which we alienate ourselves from 
mainstream society in order to make observations and pass judgement from the safety of 
the shining towers of an already disjointed and dysfunctional institution. Of course to create 
a place for ourselves within the hallowed halls of the great institution we must learn and 
adopt the language that unlocks the doors in the first place. Through our concerted effort to 
learn the ‘lingo’ and accepted modes of conduct, and assert and maintain our place, we 
often lose sight of ourselves, of our individual aptitudes and inclinations, and of the very 
reasons for wanting to be an artist in the first place – a desire to make things, to explore and 
enjoy our creativity, to share our insights and creations and to ultimately find and establish a 
positive role and place within society. 
 
And then to others Art is a historical record of human engagement with tangible sculptural 
and pictorial material for the purpose of aesthetic, intellectual and emotional evaluation 
and investment. This material may be seen as evidence of the value and worth of a 
civilisation and must be maintained and preserved as long as that civilisation continues to 
exist and thrive. A past civilisations worth is often judged and assessed by the apparent 
quality and technological complexity of its Art, however this Art may have been created 
and irrespective of its function or efficacy within that society. 
 
While it is easy to get sucked into the intellectual battles of the Art world, I often wonder 
whether their function is just that – to distract us from the real potential and intrinsic multi-



disciplinary role of Art and Creativity within an evolving universal community. It is also easy to 
believe that the conceptual and theoretical positions portrayed by the institutional 
intelligentsia are ‘truth’, when in fact the reality outside our own front doors tells another 
story. To step away from the promised ‘safety’ of the institution into the real everyday milieu 
of society takes a great deal of courage, involving faith in the universe to provide and a 
belief in one’s inherent and intrinsic worth as a creative person within society. 
 
So, while the (majority of) academics continue to confound and distract us with senseless 
and banal arguments, in an effort to maintain their ‘safe’ place in the halls of fame and for 
the sake of their economic security, and, as much as I enjoy an occasional intellectual 
banter, I would prefer to concentrate my energies on learning how I may apply the skills, 
tools and wisdom apparent in the great Art of the present and past with integrity, with 
power, with an individual authority and practiced and appropriate level of skill and craft to 
my own art in relation to, and with a hope of affective engagement with, the issues and 
burning questions of our time. 
 

 
stoney embrace, westward ho! (digital photo; pward 2010) 

 

It is maybe more helpful and ecologically appropriate, both in terms of the materially 
unsustainable accumulation of artefacts and the emphasis towards more process based 
practice, that Art is seen and appreciated as an action within and intrinsic function of 
human society and community. It is also apparent that as the universe and society evolve so 
the nature and function of Art also change – what was once considered Art may no longer 
be seen as such, nor may its original relevance be pertinent. From an extreme perspective it 
may be said that while a society without the Art of the past would be sad, a society without 
the Art of now would be a complete tragedy and maybe even an impossibility! It could 
even be argued that Art, creativity and human community function as a symbiotic 
relationship within any evolutionary based model of society, the importance of each being 
necessitated by the very nature of the universe. 
 
So, if the intention of academic or intellectual argument is to contribute positively to the 
evolution of community in some way, then maybe it should be made more obvious and its 
actions more communicatively transparent! If not, then such institutions and intellectual 
constructs of Art certainly have no place either in my practice or in my world!  



…And as we relax, we feel the connection, the ground beneath our feet, and 
we know that we cannot lose that ground… (from ‘Dreaming the Dark’ by Starhawk) 

 

 
dead heads (digital photo; pward 2010) 

 

IMMANENT REALITIES - a product of our time - TRANSITION ARTISTS 
 

as contemporary artists it is maybe important to remember that we are (always) at a point 

of TRANSITION; that the work we produce is a reflection and expression of our IMMANENT 

REALITY, our zeitgeist, and that its ability to communicate and potential societal function 

may contribute only to our journeys from one moment or place to the next within the 

PARAMETERS OF OUR PREVALENT UNDERSTANDINGS. The implications of which being that 

while we may strive for utter originality and new ways of achieving and manifesting our Art, it 

is imperative that we must work from where we are and with what we already have and 

understand for an audience to fully perceive our intentions… 



 
sweet chestnut, dartington hall gardens (digital photo; pward 2011) 

 

An End to Sustainability… 
 
All things are born, live and then die – as one thing dies another comes into being, a product 
of the infinitely mutable energy that we understand as the natural and organic order of 
existence, within which the only constant is change… 
 
So, within the present politic of sustainability, of apparent organic growth and development, 
how do we as an integral aspect of the cosmic ecology recognize the time when a project 
or venture must naturally and harmoniously come to its end? 
 
At Dartington Hall we maybe saw, or experienced, how an apparently well-meaning quest 
for a utopian ideal (although originally founded on the spoils of exploitation, imperialism and 
capitalism!?) had become ‘ugly’ – a litany of does and don’ts, rapt in the pseudo-green 
capitalist economy – in some ways an apt metaphor for western civilization. How much 
longer will this deluded symbol of social equality continue to masquerade as other than 
what it clearly has become? 
 
The magnificent but obviously struggling sweet chestnut was for me an apt symbol of our 
time, so classically positioned in its aesthetically appropriate place, but patched up, 
propped up and crudely painted over to preserve itself for the sake of our vanity in the face 
of irredeemable failure and irreversible decline. By clinging to such pillars of imperial 
emasculation are we merely prolonging the suffering and denying the inevitable end?!  



 
barcode (earth pigments on handmade paper; pward 2009) 

 

A QUESTION that I DID NOT ASK 
 
While enjoying the aesthetic quality of the artwork and exhibition space, and the diverse 
presentations as part of the UNFOLD exhibition at the Newlyn Gallery on Thursday evening, I 
was not entirely convinced of the efficacy of the event in relation to its intended purpose – 
to engage the audience with the issue of CLIMATE CHANGE. Partly through tact, and partly 
through the stultifying apathy induced by the polite ambience of an English gallery event, I 
chose not to ask… 
 
"As practicing artists and in the context of the UNFOLD Exhibition and the CAPE FAREWELL 
Project how are you, or might you hope to be, actively engaging the audience with the 
issues of CLIMATE CHANGE in relation to our ecological responsibility, 
 
OR are you just part of an artistic elite indulging in exciting and challenging overseas 
expeditions (holidays), riding ‘piggy back’ on the issues of GLOBAL WARMING and CLIMATE 
CHANGE in an effort to sustain your practice as an artist?” 
 
Through my knowledge of and respect for the integrity of the artists involved, and through 
my insecurity about how such a question might be received (it may have appeared a little 
facetious and I am aware that I may often act through impatience and irritation), I held my 
tongue. I am sure they too would be frustrated by the lack of potential impact and the 
contextual limitations of the work, but I would have enjoyed hearing intelligent, constructive 
and informed answers to questions that I feel are imperative to constantly ask about my own 
practice as an aspiring environmental/ecological artist. I was also very aware of the amount 
of photography present within the exhibition and the aura of distance and sterility that this 



evoked. Personally I would like to have seen more appropriate media and a more tactile 
sense of engagement with the subject matter. 
 
The most positive impression I took away from the event (apart from the enjoyment of Daro’s 
beautiful and subtle artistic statement) was the comment by a member of the audience 
who said that she had until now considered the Newlyn Gallery ‘a waste of space and 
public money but thought that this event and exhibition was fantastic! ‘So even if the 
original intentions of the event were maybe not quite achieved, the act of introducing 
members of a non-art audience to a more socially and environmentally engaged function 
of Art within society has to be a step in the right direction. The ability of Art to connect 
people and affirm our thoughts and dreams across societal divides is maybe an aspect we 
often overlook. 

 

we saw a big yellow moon 
on the way home 

 
 
 
 
 
 

the largest shooting star ever 
 

 a barn owl 
caught in the headlight beam 
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It simply isn’t cricket, after all!       Unofficial newsletter of UCF MA Art & Environment Group        pw!20xi 


